Mead's next fieldwork was stimulated by conversations and inquiries from psychologists. The chairman of the Committee for the Study of Dementia Praecox (schizophrenia, as it was then called) asked Mead to suggest a field expedition in which to study the problem, and the Balinese appeared to her to be an appropriate choice. They seemed to have culturally institutionalized dissociative and trancelike behavior, which in our culture is regarded as schizophrenic. The Committee supported much of the research and write-up, supplemented by funds from the American Museum of Natural History, Cambridge University, the Social Science Research Council (SSRC), and personal resources.
Continuing her interest in child development and its relation to cultural themes, Mead also proposed to follow the growth of children over an extended period. For this Bali was as good a place as any. An interest in new ethnographic techniques was a final motivation. In her grant proposal to the SSRC, justifying the use of photography on a massive scale, Mead cited the camera's imperviousness to progressive theoretical sophistication over the course of the fieldwork. In judging the completed record, it is useful to note the couple's contrasting research styles. Despite a background in natural history, Bateson was uncomfortable with an essentially empirical approach. Rather, he preferred just enough observation to supply a basis for his logical and theoretical interests. Mead, on the other hand, had a passion for specific detail and intricate pattern. As Mead explained to Bateson's mother, "Our minds are quite different; I do not mind the masses of concrete detail which bore Gregory and he introduces order and method into my rather amorphous thinking." This contrast was brought out vividly as they learned Balinese: "Gregory doesn't believe the language is real until it is spoken and I don't believe it is real until it is written down."4 The Bali research effectively combined these talents; Mead was responsible for much of its substantive focus, as well as its vast scale and level of detail, while Bateson took all the pictures, devised innovative forms of notes, and did most of the final photoanalysis.
There were few methodological models for their Bali project, but both of the pair's anthropological mentors were pioneers in the use of film in anthropology. Bateson (Ruby 1980) , and during the thirties his students Melville Herskovits and David Efron used the movie camera to capture ethnographic data. However, as Ruby admits (1980:11), there is no evidence for Boas's direct involvement in the Bali study, other than a suggestion to study gesture (Mead 1977:212) .
Parameters of the Fieldwork
Mead and Bateson arrived in Bali in March 1936 for a two-year stay.6 By all accounts it was the most successful period of fieldwork for either of them. Balinese culture was rich, complex, and beautiful. The recently married couple found that their interests and skills were perfectly balanced, and so over their stay they generated a prodigious amount of data-including about 25,000 stills and 22,000 feet of film.
Their first two months were spent in orientation, in the artists' colony of Oeboed.7 Here they worked on their Balinese. Although they both used the language in the field, Bateson made a special study of classical Balinese. Neither learned Dutch, the principal scholarly language of the region (Mead 1972:232) . In fact, all of their research evinces a marked nonverbal bias (cf. Mead 1939), one quite amenable to a study of gesture and interpersonal relations, recorded photographically.
In June of 1936 they moved to Bajoeng Gede, a small village in the mountains. Here, away from the heavy Indic influence of the southern plains, and in a village slowed down by a widespread goiter condition, they made their most extensive records. In this village they worked continuously for a year, and intermittently for another eight months. In November 1936 they began to establish other camps, where for short stays they could review different strata of Balinese life.
In March of 1938, feeling the need for comparative material, they returned to Bateson's former field site among the latmul on the Sepik River in New Guinea. Here over eight months they shot about 8,000 stills and 11,000 feet of film, searching for material that could match their Balinese data. Finally, in February and March of 1939, they returned to Bali for six weeks, in order to fill in missing behavioral records and to continue their longitudinal record of child development.
The Team
This research was very much a result of collaborative, team effort. Not only did Mead and Bateson work together, but they were assisted by several Euroamericans and Balinese (Belo 1970; Boon 1986 
Field Methods and Recording
Perhaps more significant than their ethnographic findings per se were the new methods of field recording devised by Bateson and Mead. These methods were made necessary by the vast scale of their work. They had to find some way to document thousands of still images, thousands of feet of film, and a vast collection of artifacts, with written records extending over two years.8 Moreover, they needed a way to coordinate the work of many separate investigators.
Drawing upon her experiments among the Arapesh, Mead came up with a system of "running field notes," essentially a chronological narrative of observations (for a sample, see Mead and Macgregor 1951:195-197 ). The basic model was a theatrical or film script, and in fact, the team soon came to call these notes "scenarios." Contextual information included the day of observation (and of write-up), a summary title of the action, a complete list of Balinese present, the kind of photography used (cine or still, with identifying numbers), and the general cultural themes or behaviors exhibited. Then came the ethnographic record proper. Along the left edge was a running time note (measured against synchronized watches), and on the right the actual descriptions, with notes on the involvement of the ethnographer. Each bit of photography was noted in this record, with its place in the ongoing social action, as well as the photographer's relative position.
The running field notes were supplemented with a daily diary in which were recorded all the different kinds of activities in the field: photography, events observed, births and deaths, illnesses, letters and visits, etc. Although parts of this system of record keeping were present from the start, it was not until 12 May 1936 that the scenario method was begun, and not all these categories were noted in all notes.
Bateson took the principal photographic record,9 both still and motion One afternoon early in their research, after a normal 45-minute session of recording parent-child interaction, they realized that they had taken three of the seventy-five rolls of film meant to last for two years ( Figure 2 ). Deciding that the results justified the expansion from their already heavy use of photography, they sent for more film and equipment (Mead 1972:234) .
In writing about their project Mead and Bateson were sensitive to charges of subjectivity. As Bateson claimed: "We tried to shoot what happened normally and spontaneously, rather than to decide upon the norms and then get Balinese to go through these behaviors in suitable lighting. We treated the cameras in the field as recording instruments, not as devices for illustrating our theses" (Bateson and Mead 1942:49) .
A number of procedures were used to lessen the intrusion of the camera in natural behavior. First, with the vast quantity of shots taken and footage exposed, they claimed that it was very hard for their subjects to remain camera-conscious after the first dozen or so shots. Second, they "never asked to take pictures, but just took them as a matter of routine, wearing or carrying the two cameras day in and day out, so that the photographer himself ceased to be camera conscious." Third, they "habitually directed attention to [their] photographing of babies, and the parents overlooked the fact that they were included in the pictures." And finally, they "occasionally used an angular view finder for shots when the subject might be expected to dislike being photographed at that particular time" (Bateson and Mead 1942:49) .
In his field notebook Bateson devised a system of abbreviations indicating the state of the subject: if the photographer did or did not pose the subject (some pictures were posed, as Bateson admitted [1942:491), if the subject was or was not conscious that his photo was being taken, and if the subject was or was not conscious of the moment of the taking itself. There were also notations for the scale or probable distance of subject from the camera, as well as of the publishable quality of the image.
However, in many cases they did create the context in which the notes and photos were taken. Mead often asked for children to act in a certain way--crawl, for example (Mead and Macgregor 1951:197) , and in several of the films (e.g., Childhood Rivalry) children can be seen playing with dolls and other toys intro- While acknowledging that they were using the photos to illustrate a general theoretical interpretation of Bali,'4 Bateson and Mead strove to allow alternative viewpoints:
There would be some photographs making one half of a psychological generalization, and others making a converse or obverse point. In these cases, we have tried to arrange the photographs so that most of the plate is occupied with the most typical aspect, while a statement of the obverse is given by one or two photographs at the bot- There is no such thing as an unbiased report upon any social situation. . . . It is comparable to a color-blind man reporting on a sunset. All of our recent endeavors in the social sciences have been to remove bias, to make the recording so impersonal and thereby meaningless that neither emotion nor scientific significance remained. Actually in matters of ethos, the surest and most perfect instrument of understanding is our own emotional response, provided that we can make a disciplined use of it. [1968:15-16] Despite these basic attitudes, which now find resonance in contemporary anthropology (cf. Marcus and Fischer 1986), both maintained opposing ambiguities in their thought. Both had strong inclinations toward objective data. In Naven Bateson rooted his study in observable behavior, avoiding native intentions as derived from testimony and texts (cf. Marcus 1985) . Toward the end of her life Mead often maintained that the camera could be used to avoid observer biasessentially by taking long, middle-distance shots, presented with minimal editing (cf. Mead 1975:9-10). While Bateson gradually retreated from empiricism, Mead seems to have accentuated her faith in it, though neither resolved these intellectual tensions before they died.
In a lecture on Mead's work in Bali, Hildred Geertz (1983) called attention to the moment when Mead and Bateson felt that they had "got the culture." It was that afternoon when they used up so many rolls of film, and hypothesized that among the Balinese arousal is followed by frustration, resulting in a gradual lack of emotional climax. They spent the rest of their time trying to document this insight. This moment came on 31 July 1936, four months after their arrival, and after just two months of living in their mountain village.
Both Bateson and Mead approached cultural data through a focus on pattern, discernible even in a small sample (Lipset 1985) . Hoping to find in Bali their hypothesized fourth psychological type, they were alerted to certain patterns by Spies and Belo. Feeling they had discovered such structures, they spent the rest of their fieldwork documenting their perceptions. Even at the time they were aware of the problem of selectivity, making strenuous efforts to obtain as wide a sample of Balinese culture as they could. '9 Mary Catherine Bateson has characterized this sequence from insight to documentation (cf. Mead 1969) 
